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47 Bruce Babington and Peter W. Evans, Biblical Epics: Sacred Narrative in the Hollywood
Cinema (Manchester; New York: Manchester University Press, 1993); Marsh and Ortiz, Explorations
in Theology and Film, 218.

48 http://en.wikipedia.org/wiki/List of Christian_films#1910.
49 MR, “gs} 20 o4, (FJETWARE 517 (2002 - 1): 234,
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50 william R. Telford, “Jesus Christ Movie Star: The Depiction of Jesus in the Cinema,” Marsh
and Ortiz, Explorations in Theology and Film, 241-42.

51 Babington and Evans, Biblical Epics; Telford, “Jesus Christ Movie Star”; Stern, Richard C.,
Clayton N. Jefford, and Guerric DeBona, O.S.B. Savior on the Silver Screen (NY: Paulist Press,
1999); Jeffrey L. Staley and Richard Walsh, Jesus, the Gospels, and Cinematic Imagination: A
Handbook to Jesus on DVD (Louisville, KY: Westminster John Knox Press, 2007); “33s} 4 ol
9] E<5 407, Screen (2008 - 1).

52 Staley and Walsh, Jesus, the Gospels, and Cinematic Imagination, 172-73.
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58 Telford, “Jesus Christ Movie Star,” 242-45.

59 E3] 71290 AL Staley and Walsh, Jesus, the Gospels, and Cinematic Imagination, 173.
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Abstract

Jesus Film as a Motif for Salvation

Park, Jong-Seok

In this article, Christian education as a leader into the salvation and
educational usage of the film as a means for leading into salvation are
discussed. The characters of salvation process in Christian education are
holistic and life long things. Seeing salvation like this in the
development of leaners, effective usage of Jesus film performs an
important role leading into the salvation. To do this goal, the contents of
Jesus film, teaching field of the church, specific contents and methods of
the Jesus film usage in the development structure of leaner as an
audience are proposed through this article. The contents like these
challenge to reflect on the education by way of the application films in

view of validity in these days.

Key—Words : Salvation, Wholeness, Jesus film, The structure of education





